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Saul Throwing his Spear at David
by Constantin Hansen (1804~80)
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Noah's Ark

on Mount Ararat
by Simon de Myle
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Isaiah 40.6-8 by Reagan Jackson
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Sermone della Montagna
by Cosimo Rosselli 1481~82
at Sistine Chapel (Fresco)
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Beatitudes Of Jesus
8 Tiffany Studios Windows
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